
15 January 2016; Revision 1 

 
 
Professor Louie Dean Valencia 
LValencia@fordham.edu 
@BurntCitrus on Twitter 
NotebooksForDialogue.org 
PaintingBohemia.org 

 
English 1102, R15 
Office Hours: 

Dealy Hall 627 |Mon, 11am-12noon 
Rodrigues|Thurs, 1pm-2:00pm 

Class Location:  FMH 308, 2:30pm 
 
Course Objectives:  

This is an intensive course in expository writing that aims to teach you to write 
effectively by using correct grammar, sound logic, and persuasive rhetoric. Though we will 
read and discuss writing by a variety of authors, your own writing will be the primary 
focus in this class. Through your writing, revision, reading, and class discussion, you will 
analyze the relationship between writing and thinking. To aid you in this endeavor, this 
course will introduce you to various research techniques, including the use of the library, the 
conventions and principles of documentation, the art of synthesis, and the analysis of 
sources. 

You are expected to participate actively in class, revise your work, and critique the 
work of your fellow students. You will receive individual guidance in discovering for yourself 
the ways in which our writing affects our thinking, and our thinking our writing.   

With the primary focus of the course being bettering students’ rhetorical and logical 
skills, the class will focus on bohemian and youth cultures in modernity, debating issues of 
gender, race, class, nationalism, consumer culture and technology. In addition to the required 
texts, supplementary texts will include essays, primary sources, films and scholarly articles. 
This course demands self-motivation, dedicated reading, critical writing, and class 
participation. 
 

Note: Changes may be made to this syllabus during the course of the semester. 
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Texts: 
 

 
 
Charters, Ann. The Portable Sixties Reader. New York: Penguin Books, 2003.  

ISBN: 0142001945. 
Duncombe, Stephen, and Maxwell Tremblay. White Riot: Punk Rock and the Politics of  

Race. London: Verso, 2011. ISBN: 9781844676880. 
Satrapi, Marjane. The Complete Persepolis. New York: Pantheon Books, 2007.  

ISBN: 0375714839. 
Shaw, Philip. Patti Smith’s Horses. New York: Bloomsbury Academic, 2008.  

ISBN: 9780826427922. 
Smith, Patti. Just Kids. New York: HarperCollins, 2010. ISBN: 9780060936228. 

 
 
Attendance Policy 
Class attendance is fundamental to performing well in this class. Furthermore, it is also an indicator 
of a student’s seriousness in her/his studies, and is required. Attendance will be taken every day, 
and will be an important consideration when figuring grades at the end of semester. Under most 
circumstances, no more than three absences will be allowed without incurring penalty to one’s 
grade. A written excuse will be required in order to make up a major paper/exam/quizzes (which 
may be made up at the professor’s discretion, and may be more comprehensive). A “written excuse” 
means written/printed verification from the university, a doctor, or dean’s office that the student’s 
absence was legitimate. Students must arrive before the end of roll call, or run the risk of being 
counted absent. If you know you will be late in advance, you should contact the professor and 
make arrangements. Leaving class early must be discussed via e-mail or in person with the 
professor prior to class. Leaving class early without prior discussion with the professor will result in 
an absence and/or further repercussions. 
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Course Conduct 
Students are expected to cooperate in maintaining a classroom environment that fosters the learning 
experience of fellow students and faculty. This applies to both professional and personal conduct.  
Academic dishonesty of any kind—cheating, plagiarism, etc.—will not be tolerated. Any hint 
of such action will result in an immediate and irrevocable failing grade on the assignment, and the 
student will face the possibility of a failing grade and/or expulsion from the class. If the student has 
questions as to what plagiarism is, I am available for any questions the student might have.  
 
§ Snack foods are allowed, but not full meals—unless the student brings something for the whole 

class. Drinks are allowed—except for the alcoholic variety. Laptops are allowed; however, 
technology should enhance your learning experience, not detract from it. The professor reserves 
the right to ask students not to use computers. Phones must be placed on SILENT. No 
excessive chatting/texting. Example:  

o Good texting: “Hey, what’s up?” / “I’m in class—chat later.”   
o Bad texting: “Hey, what’s up?” / “Idk, in class, don’t even know what’s going on…” 

/ “Smh, why don’t you turn your phone off and pay attention?  ”) 
§ Students are expected to respect both the professor and fellow colleagues in all venues of lecture 

and discussion. This includes refraining from personal attacks during discussion. Students are 
expected to conduct themselves in a manner fitting of a university classroom. 

§ Students who feel the need to nap during class will be excused from the classroom, and will be 
marked absent for the day. Such action will be considered in the student’s participation grade.  

§ If a student encounters a problem with the Blackboard website or the class blog, it is the 
student’s responsibility to alert the professor as soon as possible regarding any technical 
difficulty encountered. 

 
Students with special needs should identify themselves at the 
beginning of the term. Fordham University is dedicated to providing 
these students with the necessary academic and auxiliary aids to 
facilitate their participation and performance in the classroom. 
 
 
Requirements 
§ Class Participation (including quizzes, blog posts, and revisions): 20% of grade 
§ 4 Short Essay Assignments: 40% of grade 
§ 1 Longer Essay Assignment: 25% of grade 
§ One Long Revised, Published Online Article + copyright free image: 15% of grade 
 
You will be responsible for written essays, pop quizzes, readings, at least two conferences, class 
participation, and attendance. Apart from in-class writing, you will posting to 
www.notebooksfordialogue.org. Blog posts will make up part of in-class discussion/analysis. 
The length of our writing assignments will vary over the course of the semester. We will begin with 
500 word essays and then move to a longer paper. Your final assignment will result in an edited, 
online publication, posted to www.paintingbohemia.org.  
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Class Participation 
You must bring copies of readings to class. It is recommended that students take notes on all 
primary source material read/viewed. Student attendance, in addition to your participation, and 
thoughtful contributions to class discussion are factored into this portion of student grade. 
Blog posts will also factor into the student class participation grade, and must be published by 6AM 
to www.NotebooksforDialogue.org. 
 
Four Short Essays             length variable 
The author is expected to make a claim or argument, and write for an educated, generalist audience. 
A hard copy is due ON THE DAY OF CLASS indicated, and MUST be submitted to 
Blackboard SafeAssign by 6AM the due date. A paper is not considered submitted until both 
a hard copy and digital copy have been submitted, unless otherwise indicated. No last 
minute extensions will be given, but if a student has a conflict or other legitimate rationale, an 
extension may be given at the professor’s discretion.  
 
Longer Essay                       3000 words 
This assignment requires original research on a topic inspired by this course. The author is expected 
to make a claim or argument, and write for an educated, generalist audience. Students may interview 
subjects, must perform primary source research, and include all proper citations. Topics must be 
approved by professor. A hard copy is due ON THE DAY OF CLASS indicated, and MUST 
also be turned in to Blackboard SafeAssign by class time. A paper is not considered 
submitted until both a hard copy and digital copy have been submitted. No last minute 
extensions will be given, but if a student has a conflict or other legitimate rationale, an extension 
may be given at the professor’s discretion. This essay will be edited and published online at the end 
of the term. 
 
 
ALL assignments are due ON THE DAY OF CLASS indicated, and MUST be turned in to 
Blackboard SafeAssign by 6AM. No last minute extensions will be given, but if a student 
has a conflict or other legitimate rationale, an extension may be given at the professor’s 
discretion with advance notice.  
 
All papers must have 1” margins, be double spaced, justified and in Times New Roman or 
Garamond, size 12 font. Papers must be numbered. Any deviation in margins, spacing, font 
and size will result in a reduction. If you have questions, please ask me in advance. 
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You will be graded accordingly for all your essays: 
 
Was the student’s paper creative, flow logically, use sound mechanics and grammar? 
1 2 3 4 5 6 7 8 9 10 
 
Does the student critique offer a unique perspective, while maintaining an academic tone 
throughout? 
1 2 3 4 5 6 7 8 9 10 
 
Did the student properly cite, drawing relevant evidence from the book chapter, or other sources, to 
support their analysis? 
1 2 3 4 5 6 7 8 9 10 
 
Did the student discuss gender, race, class, and/or nationality issues adequately? 
1 2 3 4 5 6 7 8 9 10 
 
Did the student follow assignment instructions, effectively discussing and analyzing the given topic? 
1 2 3 4 5 6 7 8 9 10 
 
 
 
Guidelines for Short Essay 1 (1000 words) 
 
Considering our readings from The Portable Sixties Reader, choose 2-3 articles and analyse those 
articles considering issues of: race, ethnicity, gender, sexuality, and/or class. You should consider the 
articles as primary source documents, making an argument ABOUT the period—NOT arguing 
with the authors themselves.  
 
It is HIGHLY recommended that you refer to Introducing Cultural Studies (located on Blackboard) as 
a reference for defining theories of race, ethnicity, gender, sexuality, and/or class. 
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Guidelines for Short Essay 2 (1500 words) 
Hipster Spotting | NYC 
 
For your second short essay, you will write 750-word, double-
spaced anthropologic study of hipsters—choosing a topic based 
on your field research that allows you to create a “thick 
description” of your study. You should consider issues of race, 
gender, and class in your analysis.  You are to venture out into 
Manhattan or Brooklyn in search of hipsters. When using your 
experiences as evidence, you are to write from a first person 
perspective. As with all assignments, you should reference class 
readings or other credible sources when discussing your topic. The 
specific topic, however, is up to you. Upon completion, and 
revision, all anthropologic studies will be compiled to a zine, 
and published on www.PaintingBohemia.org. 
 
Some topics might include: debunking the myth of the hipster; concerts; women hipsters; 
defending hipsterism; hipsters and gentrification; hipster consumerism; hipsters and millennials; 
hipsters and technology; middle-aged hipsters; hipster food; hipster cafés; hipster environmentalism; 
hipster fashion; bicycling; community garden culture; bike polo; affinity for retro things; hipster 
literature/book stores; irony; anarchism; etc. 
 
Hipsters are often found in art galleries, second-hand clothing stores, film festivals, and cafés—
primarily in Brooklyn, Greenwich Village, the Lower East Side, Astoria, amongst other places. You 
should be doing research into places where hipsters could be found.  Remember, it is also significant 
when there are no hipsters. Note: Photo is required. Extraordinary photos might be 
considered for bonus points. 
 
Manhattan: 
Blue Stockings Café; Hungarian Pastry Shop; Grounded NYC; 
Blue Bottle Coffee; Café Grumpy; Kaffe 1668; Culture 
Espresso Bar; ABC No Rio, Culture Espresso Bar; Con 
Artists NYC; Cake Shop 
Brooklyn: 
Little Skips; Human Relations Books; Molasses Books; Desert 
Island Books;  Brooklyn Flea Market; Silent Barn 

Pete’s Candy Store; Brooklyn Museum of Art; Trans-
Pecos; Swallow Café; Beacon’s Closet; Blue Bottle 
Coffee; The Commodore; Powerhouse Arena; The 
Gutter; 218 Bedford; Roberta’s Pizza; Jalopy Theatre; 
The L train; Bedford subway stop generally 
Queens: Flux Factory; QNS Collective 
Students are encouraged to look for specific events 
(concerts, art openings, lectures, readings, etc.) 

 
Relevant Articles: 

How I Became a Hipster (NYTimes): http://www.nytimes.com/2013/05/02/fashion/williamsburg.html 
 How to Live Without Irony (NYTimes):  
http://opinionator.blogs.nytimes.com/2012/11/17/how-to-live-without-irony/ 
A Complete Guide to 'Hipster Racism' (Jezebel): 
 http://jezebel.com/5905291/a-complete-guide-to-hipster-racism 
It’s Hip to Be Hip, Too (Slate): 
http://www.slate.com/articles/life/culturebox/2013/09/proud_of_being_a_hipster_one_bearded_indie_rock_lovi
ng_contrarian_article.html 
The hipster is dead, and you might not like who comes next (Mashable) 
http://mashable.com/2015/06/09/post-hipster-yuccie/#1kFNps5BvOqU 
What Will Replace the Hipster? 
http://www.vice.com/read/hw-what-will-replace-the-hipster-245 
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Guidelines Short Essay 3 (Film Analysis)           (800 words) 
One of your short essays will be a film analysis essay. Students are responsible for locating films; 
the Fordham Library and Inter-Library Loan are excellent resources. 
 
Analyse the film using a cultural studies perspective, analysing the films portrayal of: Race, Ethnicity, 
Gender and Sexuality, and/or Class (your selection should be identified in the introduction of the 
essay). Students should analyse both the plot of the film, while critiquing the director’s choices. 
Stephen Duncombe and Maxwell Tremblay’s White Riot: Punk Rock and the Politics of Race will be 
particularly useful for helping you in your analysis. 
 
Content Warning: Several of the films depict graphic sex and drug use. Students should 
research films before selecting. 

 

 
1960s 

• The Empty Canvas, Damiano Damiani (1963) 
• The Velvet Underground and Nico, Andy Warhol 

(1966) 
• Chappaquai, Conrad Rooks (1966)  
• Don’t Look Back, D.A. Pennebaker (1967) 
• Frtiz the Cat, Ralph Bakshi (1972) (rated X) 
• Crumb, Terry Zwigoff (1995) 
• The ‘60s, (1999), Mark Piznarski 
• The Baader Meinhof Complex, Uli Edel (2008) 
• Chelsea on the Rocks, Abel Ferrara (2008)  
• Corso: The Last Beat,  Gustave Reininger (2009) 
• The Doors: When You’re Strange, Tom DiCillo (2010) 
• Something in the Air, Olivier Assayas (2013) 
• Regarding Susan Sontag, Nancy D. Kates (2014) 

 
Punk Culture, 1970s-80s 

• The Blank Generation, Ivan Kral and Amos Poe 
(1976) 

• Punk in London, Wolfgang Büld (1977) 
• Jubilee, Derek Jarman (1978) 
• Rock ‘n’ Roll High School, Allan Arkush (1979) 
• Blank Generation, Ulli Lommel (1980) 
• Rude Boy, Jack Hazan & David Mingay (1980) 
• The Decline of Western Civilization, Penelope Spheeris 

(1981) 
• Smithereens, Susan Seidelman (1982) 

 
• Suburbia, Penelope Spheeris (1983) 
• Sid and Nancy, Alex Cox (1986) 
• The Basketball Diaries, Scott Kalvert (1995) 
• SLC Punk!, James Merendino (1998) 
• The Filth and the Fury, Julien Temple (2000) 
• End of the Century: The Story of the Ramones,  Jim 

Fields and Michael Gramaglia (2003) 
• American Hardcore, Paul Rachman (2006) 
• This is England, Shane Meadows (2006) 
• loudQUIETloud: A Film About the Pixies, Steven 

Cantor, Matthew Galkin (2006) 
• Punk’s Not Dead, Susan Dynner (2007) 
• Joe Strummer: The Future is Unwritten, Julien Temple 

(2007) 
• Control, Anton Corbijn (2007) 
• Patti Smith: Dream of Life, Steven Sebring (2008) 
• We are the Best!, Lukas & Coco Moodysson (2013) 
• The Punk Singer, Sini Anderson (2013) 
• Pussy Riot: A Punk Prayer, Mike Lerner & Maxim 

Pozdorovkin (2013) 
• Punk’s Dead: SLC Punk 2, James Merendino (2016) 

 
New York Counterculture Today 
Students are invited to search for contemporary punk films 
(released in the last two-three years) that explore 
counterculture today. Any selections must be approved. 



 

8 of 15 

Guidelines for Short Essay 4      (800 words) 
 
After listening to the songs and reading the lyrics of the songs by Patti Smith, write an essay that 
makes an argument comparing and contrasting at least two songs by the artist. Your analysis should 
consider issues of: race, ethnicity, gender, sexuality, and/or class. Your essay should also cite from 
other sources we have read in class that describe punk culture. Stephen Duncombe and Maxwell 
Tremblay’s White Riot: Punk Rock and the Politics of Race will be particularly useful for helping you in 
your analysis. 
 
 
 
 

Grading.  
The most common grades, given by instructors, are letter grades representing levels of academic 
achievement. These letter grades, their description and their quality points are indicated below:  
 

Letter Grade Description Percentage  
A Excellent; Honors-level work, outstanding. 95%+ 
A- Still excellent. 90-94% 
B+ Very Good; High Level of performance. 87-89% 

B Good; Solid & above average level of 
performance. 84-86% 

B- Good; Still above average. 80-83% 
C+ Average level of performance. 77-79% 
C Satisfactory; Acceptable level of performance. 74-76% 
C- Minimally acceptable. 70-73% 

D Passing, but unsatisfactory; Below average 
performance. 60-69% 

F Failure. Inferior performance. <60% 
 

 

Participation  
 
Participation is based on attendance and regular, active participation in class and 
discussion/activities. If students publish sloppy or unsatisfactory work, demonstrate poor 
cooperation, their quality control grade can suffer.  

 
Students are expected to earn points through ENGAGED participation and by creating 
projects in consultation with professor and/or groups. 
 
Students should bring printed out copies of readings to class, or have them readily available 
on a tablet or laptop computer. So that to make for more interesting discussion, it is 
recommended that students take notes on all primary source material read/viewed. Your 
attendance, in addition to your participation, and thoughtful contributions to class 
discussion are also factored into this portion of your grade.  
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Week of 18 January 2016 | Week 1 

Introductions 
 
 Thursday— Introduction to course and Diagnostic Exam 

 
 

Week of 25 January 2016 | Week 2 
What is Culture? 
Getting Started: identifying, describing, defining 

 
Monday— 

Discuss:  •Gabrielle M. Spiegel, “Introduction”. PDF. 
 •William H. Sewell, “The Concept(s) of Culture”. PDF. 

• Ziauddin Sardar and Borin Van Loon, Introducing Cultural Studies, 
selections. PDF. 

Blog post due 
 
Culture and Taste/Rimbaud and Jim Morrison 
Can we save that old cliché, “comparing and contrasting”? 

 
Thursday— 

Discuss:  •Daniel Mendelsohn, “Arthur Rimbaud’s Brief Career”. 
http://www.newyorker.com/magazine/2011/08/29/rebel-rebel 
•Wallace Fowlie, Rimbaud and Jim Morrison, selections 
•Arthur Rimbaud, “Bad Blood” from A Season in Hell (1873)*  

  *content warning: contains racist and pejorative language 
•Jim Morrison, “Spanish Caravan” 

Blog post due 
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Week of 1 February 2016 | Week 3 

What was Happening in the ’60s Counterculture? 
The chicken or the egg?: Causality, etiology, casuistry 
 

Monday— 
Discuss:  •Susan Sontag, “What’s Happening to America (1966)”. The Portable 

Sixties Reader, p.119. 
 •Bob Kaufman, “Grandfather Was Queer, Too”. The Portable Sixties 

Reader, p. 420. 
 •Kate Millett, selections from Sexual Politics. The Portable Sixties Reader, 

p. 504. 
 •Sally Tomlinson, “Psychedelic Rock Posters: History, Ideas, and 

Art”. The Portable Sixties Reader, p. 291. 
Blog post due  

Thursday— 
Discuss:  •Lenny Bruce, “Pills and Shit: The Drug Scene”. The Portable Sixties 

Reader, p. 377. 
 •Jim Carroll, selections from The Basketball Diaries. The Portable Sixties 

Reader, p. 388. 
 •John Clellon Holmes, “Visitor: Jack Kerouac in Old Saybrook”. The 

Portable Sixties Reader, p. 421. 
 •Andrew Gordon, “Smoking Dope with Thomas Pynchon: A Sixties 

Memoir”. The Portable Sixties Reader, p. 228. 
• Ziauddin Sardar and Borin Van Loon, Introducing Cultural Studies, 
selections. PDF. 
 

Blog post due 
 
  

Week of 8 February 2016 | Week 4 
Race and Gender in the 1960s 
Or, What are classification systems and why are people saying terrible things about them? 

 
Monday— 

Discuss:  •Hettie Jones, “How I Became Hettie Jones”. The Portable Sixties 
Reader, p. 531. 
•Betty Friedan, selections from “The Feminine Mystique”. The 
Portable Sixties Reader, p. 493. 
•Gloria Steinem, “A New Egalitarian Life Style”. The Portable Sixties 
Reader, p. 539. 
•Valerie Solanas, selections from SCUM Manfiesto. The Portable Sixties 
Reader, p. 536. 
 

Blog post due  



 

11 of 15 

 
Thursday— 

Discuss:  •Orientalism, by Edward Said, selections (1978) 
•Bob Dylan, “The Lonesome Death of Hattie Carroll”. The Portable 
Sixties Reader, p. 63. 
•Alice Walker, “The Civil Rights Movement: What Good Was It?”. 
The Portable Sixties Reader, p. 80. 

 
Blog post due 

 
 

Week of 15 February 2016 | Week 5 
Punk’d: A Style of One’s Own: 
Different processes of writing: defining the process and the process of defining 
 

Tuesday (Monday Schedule)—   
Discuss:  •Dick Hebdige, Subculture: The Meaning of Style, selections. PDF. 

•Benedict Anderson, Imagined Communities, selections. PDF. 
•David Muggleton, Inside Subculture: The Postmodern Meaning of Style, 
selections. PDF.  
 

Workshop Short Essay 1, draft due 
 

Thursday—  Class cancelled  
   Short Essay 1 due 

 
  

Week of 22 February 2016 | Week 6 
White Riot Week 1: 
Bottoms up! From top down! Reviewing induction and deduction 
 

Monday—   
Discuss:  •Stephen Duncombe and Maxwell Tremblay, White Riot: Punk Rock 

and the Politics of Race, introduction + chapter 1. 
 

Thursday—  
Discuss:  •Stephen Duncombe and Maxwell Tremblay, White Riot: Punk Rock 

and the Politics of Race, chapter 2. 
 

 
 

Intensifying our METHODS OF ARGUMENT for writing and analyzing essays 
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Week of 29 February 2016 | Week 7 

White Riot Week 2: 
Rethinking claims, evidence, thesis, and antithesis when writing longer research papers 
 

Monday—   
Discuss:  •Stephen Duncombe and Maxwell Tremblay, White Riot: Punk Rock 

and the Politics of Race, chapter 3. 
 

Workshop Short Essay 2, draft due  
 

Thursday—  
Discuss:  •Stephen Duncombe and Maxwell Tremblay, White Riot: Punk Rock 

and the Politics of Race, chapter 4. 
 

Short Essay 2 due 
 

 
Week of 7 March 2016 | Week 8 

Horses 
Why leave the “real” topic? Examining analogies and metaphors  
 

Monday— 
Discuss:  Philip Shaw, “Patti Smith’s Horses”, chapters 1-3 
Listen to:  •Patti Smith, “Horses” 

“Gloria: In Excelsis Deo / Gloria (version)”  
“Redondo Beach”  
“Birdland” 
“Free Money” 

Blog Post due 
 
Thursday—  

Discuss:  Philip Shaw, “Patti Smith’s Horses”, chapters 2-6 
Listen to:  •Patti Smith, “Horses” 

“Kimberly” 
“Break It Up” 
“Land: Horses / Land of a Thousand Dances / La Mer(de)” 
“Elegie”  
“My Generation” 

Blog Post due 
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Week of 14 March 2016 | Week 9 

Punk’d: Rethinking A Style of One’s Own: 
Rethinking claims, evidence, thesis, and antithesis when writing longer research papers 
 

Monday— 
Discuss:  •Stephen Duncombe and Maxwell Tremblay, White Riot: Punk Rock 

and the Politics of Race, chapter 5. 
•Monica Sklar, Punk Style, selections. PDF. 
•Carrie Jaurès Noland, “Rimbaud and Patti Smith: Style as Social 
Deviance” 
 

Short Essay 3 (film analysis) due 
 

 
Week of 17-28 March 2014 

SPRING BREAK 
 

 
Week of 29 March 2016 | Week 10 

Just Kids, Week I: 
Rethinking claims, evidence, thesis, and antithesis when writing longer research papers 
 
 Thursday— 

Discuss:   
 • Patti Smith, Just Kids, Foreword + Chapter 1 
 

Proposal for Long Paper due  
 

  
Intensifying our RHETORICAL CONSIDERATIONS for writing and analyzing essays 

 
 

Week of 4 April 2016 | Week 11 
Just Kids, Week II: 
They say that; I say this: Citing and summarizing sources 

 
Monday— Student Dialogues, group 1 

Discuss:  •Patti Smith, Just Kids, Chapter 2 
Discuss: • Students lead punk song analysis 
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 Thursday— Student Dialogues, group 2 

Discuss:  •Patti Smith, Just Kids, Chapter 3 
    • Students lead punk song analysis 
 

Blog post due 
 

 
Week of 11 April 2016 | Week 12 

Just Kids, Week III: 
They say that; I say this: Citing and summarizing sources 
 

Monday— Student Dialogues, group 3 
Discuss:  •Patti Smith, Just Kids, Chapter 4 
 • Students lead punk song analysis 
 

 Thursday— Student Dialogues, group 4 
Discuss:  •Patti Smith, Just Kids, Chapter 5 
 • Students lead punk song analysis 
 

Short Essay 4 due 
 

 
Week of 18 April 2016 | Week 13 

Punk Culture and Beyond: 
They say that; I say this: Citing and summarizing sources 
 

Monday— Student Dialogues, groups 5+6 
Discuss:  • Marjane Satrapi, The Complete Persepolis, Part I. 
Discuss:  • Marjane Satrapi, The Complete Persepolis, Part II. 

• Students lead punk song analysis 
 

Blog post due 
 
Thursday— Student Dialogues, group 7 

Discuss:  • Stephen Duncombe and Maxwell Tremblay, White Riot: Punk Rock 
and the Politics of Race, chapter 7. 
• Students lead punk song analysis 

Blog post due 
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Week of 25 April 2016 | Week 14 

White Riot Week 3: 
What does it matter anyway? Our values and judgments in writing 
 

Monday— Student Dialogues, group 8 
Discuss:  • Stephen Duncombe and Maxwell Tremblay, White Riot: Punk Rock 

and the Politics of Race, chapter 8. 
• Students lead punk song analysis 

Blog post due 
 

Thursday—  
Discuss:  •In-class workshop, long essay 

 
 

Week of 2 May 2016 | Week 15 
Pinning it all together 
 

Monday—  
Discuss:  •Underground and Punk culture today, readings TBD 
 

Long Essay due 
 

 
 
 
 

____________________ 
FINAL DATE TBA: 

 
Presentations + 

Revised Long Essay due 
____________________ 

 
 

 
 
 


