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office hours: 
Dealy 650|Tuesday, 4-5:30pm 
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class location:  Keating 206|T/F 11:30-12:45 

 
 
This course considers European history since just before the French Revolution.  Primary themes covered 
will include: national identity and its construction; conflicts between ideals of liberalism and conservatism; 
capitalism and those of planned economies; race; genders and sexualities; (post)colonialism; conflicts between 
ideals of political control of the many vs. political control of the few; and questions about European identity.  
Supplementary texts will include primary sources, films and scholarly articles.  This course demands self-
motivation, dedicated reading, critical writing, and class participation. 
 

Note:  Changes may be made to this syllabus during the course of the semester. 
 
Required Texts 
 

	
 

• Sadar, Ziauddin. Introducing Cultural Studies: A Graphic Guide. London: Icon Books, 2010. ISBN: 9781848311817 
• Scott, Joan W. The Politics of the Veil. Princeton: Princeton University Press. ISBN: 9780691147987 
• Spiegelman, Art. Maus: A Survivor's Tale. New York: Pantheon, 1986. ISBN: 9780679748403 
• De Erauso, Catalina. Lieutenant Nun: Memoir of a Basque Transvestite in the New World. Translated by Michele 

Stepto and Gabriel Stepto. Boston: Beacon, 1996. ISBN: 9780807070734 
• Garton Ash, Timothy. The Magic Lantern: The Revolution of '89 Witnessed in Warsaw, Budapest, Berlin, and Prague. 

New York: Random House, 1990. ISBN: 9780679740483 
• Sacco, Joe. Safe Area Gorazde. New York: Fantagraphics, 2002. ISBN: 9781560974703 
• Winner, David. Brilliant Orange: The Neurotic Genius of Dutch Soccer. Woodstock, NY: Overlook Press, 2010. 

ISBN: 9781590200551 
 

!

understanding historical change|1000 

an introduction to cultural history  y      

Modern Europe 



	

2 of 14 
  

Required Film 

• Modern Times (1936), Charlie Chaplin 

Attendance Policy 
Class attendance is fundamental to performing well in this class. Furthermore, it is also an indicator 
of a student’s seriousness in her/his studies, and is required.  Attendance will be taken every day, 
and will be an important consideration when figuring grades at the end of semester.  Under most 
circumstances, no more than three absences will be allowed without incurring penalty to one’s 
grade.  A written excuse will be required in order to make up a major paper/exam/quizzes (which 
may be made up at the professor’s discretion, and may be more comprehensive).  A “written 
excuse” means written/printed verification from the University, a doctor, or dean’s office that the 
student’s absence was legitimate. Students must arrive before the end of roll call, or run the risk of 
being counted absent.  If you know you will be late in advance, students should contact the 
professor and make arrangements. Leaving class early must be discussed via e-mail or in person 
with the professor prior to class.  Leaving class early without prior discussion with the professor will 
result in an absence and/or further repercussions. 
 
Course Conduct 
Students are expected to cooperate in maintaining a classroom environment that fosters the learning 
experience of fellow students and faculty. This applies to both professional and personal conduct.   
Academic dishonesty of any kind—cheating, plagiarism, etc.—will not be tolerated.  Any hint of 
such action will result in an immediate and irrevocable failing grade on the assignment, and the 
student will face the possibility of a failing grade and/or expulsion from the class.  If the student has 
questions as to what plagiarism is, I am available for any questions s/he might have.   

 
§ Snack foods are allowed, but not full meals—unless you bring something for the whole class.  

Drinks are allowed—except for the alcoholic variety. Computers are allowed. Technology should 
enhance your learning experience, not detract from it. Phones must be placed on SILENT. No 
excessive chatting/texting (good texting: “I’m in class, chat later”. 
 

§ Students are expected to respect both the professor and fellow colleagues in all venues of lecture 
and discussion.  This includes refraining from personal attacks during discussion.  Students are 
expected to conduct themselves in a manner fitting of a university classroom. 

 
§ If students have problems or questions regarding the Blackboard website, it is the students’ 

responsibility to alert the professor as soon as possible regarding any technical difficulty 
encountered. 

 
Students with special needs should identify themselves at the beginning of the term.  
Fordham University is dedicated to providing these students with the necessary academic 
and auxiliary aids to facilitate their participation and performance in the classroom. 
 
Course Requirements: 
§ Participation/Quality Control points in class (300 points) 

o Attendance and Regular Participation in Class Discussion, Blog Posts, European 
News Summaries w/ presentation of that news 

§ 3 Short Source Analysis Formal Essays (50 points each, 150 points total), 2-3 pages each MAX 
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§ 2 Film Response papers: 3-4 pages each (50 points each, 100 points total) 
§ Final Project (200 points) 
§ Final Class Presentations (100 points) 

  
Total Points possible:  850 points  
(Bonus point opportunities might be available throughout the semester) 
 
 
ALL assignments are due ON THE DAY OF CLASS indicated; and MUST be turned in to 
turnitin.com by 5PM.  Paper copies are to be turned in on the day of class.  No last minute 
extensions will be given, but if a student has a conflict or other legitimate rationale, an 
extension may be given at the professor’s discretion.  
 
All papers must have 1” margins, be double spaced, justified and in Times New Roman or 
Garamond, size 12 font.  Papers must be numbered. Any deviation in margins, spacing, font 
and size will result in a reduction.  If you have questions, please ask me in advance. 
 
§ TurnItIn.com: History 1000 will be using this website to help both the students and the instructor 

with the intricacies of avoiding plagiarism. ALL papers/essays must be submitted via this website. 
o Create an account at www.TurnItIn.com 
o Class ID:  

8554090 
o Enrolment Password: Europe 

 

Grading.  

 
The most common grades, given by instructors, are letter grades representing levels of academic 
achievement. These letter grades, their description and their quality points are indicated below:  
 

Letter Grade Description Quality Points 

A Excellent; Honors-level work, 
outstanding. 4.00 

A- Still excellent. 3.67 
B+ Very Good; High Level of performance. 3.33 

B Good; Solid & above average level of 
performance. 3.00 

B- Good; Still above average. 2.67 
C+ Average level of performance. 2.33 

C Satisfactory; Acceptable level of 
performance. 2.00 

C- Minimally acceptable. 1.67 

D Passing, but unsatisfactory; Below 
average performance. 1.00 

F Failure. Inferior performance. 0.00 
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300 Participation/Quality Control Points  
 

Participation is based on attendance and regular, active participation in class and 
discussion/activities.  If students publish sloppy or unsatisfactory work, demonstrate poor 
cooperation, their quality control grade can suffer.  

 
Students may earn up to 300 points over the course of the semester.  Students are expected 
to earn points through ENGAGED participation and by creating projects in consultation 
with professor and/or groups. 
 

1) Your REGULAR, ACTIVE participation during in-class discussion. 
 

2) TWO weekly source responses posted to Blackboard (one short paragraph per source, 
DUE before 5 a.m. on the day class); and any quizzes that I may administer at any point 
in the semester (more class discussion means less likelihood of quizzes!).  
 

3) FURTHER, students will be required to introduce one European news topic and guide the 
discussion of said topic. Students will choose one topic at the beginning of the semester. 
Students are encouraged to find news articles related to class discussion from that week as 
outlined by the syllabus, but may include outside topics of specific relevant interest if 
considered truly significant news (i.e., Greece being kicked out of the E.U., World War III 
breaks out, etc.)  Strictly political news should be avoided. Students will introduce the 
topic, discuss relevant issues, and lead a discussion. If students assign any videos/short 
articles to their fellow classmates, they must be distributed by the Wednesday before. 
 

4) Students must bring printed out copies of readings to class. So that to make for more 
interesting discussion, it is recommended that students take notes on all primary source 
material read/viewed. Your attendance, in addition to your participation, and 
thoughtful contributions to class discussion are also factored into this portion of your 
grade. 

  
3 Short Source Analysis Essays 
(2-3 pages) (50 points each, 150 points total): 

Every few weeks, you will be responsible for a 2-3 page formal source analysis essay. You 
will be given at least a week’s advance notice, if not more. These essays will be chosen from 
the reading list provided in the class schedule, and must be turned in on the day under which 
it falls, as indicated on the course schedule. On weeks that there is an essay due, 
students will not be given a blog assignment.  The purpose of these assignments is to 
develop students’ analytical skills. In these papers you will provide a response to your 
reading of the assigned primary or secondary source for that class, asking questions of the 
text, considering ways in which that source might be used or analysed.  
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2 Film Response Papers: 
(3-4pages) (100 points total) 
Choose TWO films from the list below: 

1. Briefly summarize the action (no more than 1/2 page) 
2. Analyze the film using a cultural studies perspective, analyzing the films portrayal of: Race, 

Ethnicity, Gender and Sexuality, Nationalism, Class, and/or European Identity (your choices 
should be identified in the introduction of the essay). You are responsible for locating the 
film; the Fordham Library and Inter-Library Loan are excellent resources. You should use 
Introducing Cultural Studies: A Graphic Guide as a guide as how to critically analyze the film(s). 

3. Papers must be turned in on the day of the week on which it falls on the syllabus; 
submission via TurnItIn.com is due by 5 p.m. of that day. 

 

Possible Films for Review 

• Metropolis (1927), Fritz Lang  
• October: Ten Days That Shook the World (1927), 

Grigori Aleksandrov/Sergei M. Eisenstein 
• All Quiet on the Western Front (1930), Lewis 

Milestone 
• Modern Times (1936), Charlie Chaplin 
• Life of Emile Zola (1937), William Dieterle 
• La Marseillaise (1938), Jean Renoir 
• Casablanca (1942), Michael Curtiz 
• La Monja Alferez (1943), directed by Emilio 

Gómez Muriel 
• Murderers Among Us (1946), Wolfgang Staudte 
• The Bicycle Thief (1948), Vittorio De Sica 
• Reign of Terror (1949), Anthony Mann 
• La Pointe Courte (1954), Agnès Varda 
• Nights of Cabiria (1957), Federico Fellini 
• The 400 Blows (1959), François Truffaut 
• The Good Girls, 1960, Claude Chabrol 
• Viridiana (1961), Luis Buñuel 
• The Exterminating Angel (1962), Luis Buñuel 
• The Leopard (1963), Luchino Visconti 
• Dr. Strangelove (1964), Stanley Kubrick 
• Viva Maria (1965), Louis Malle 
• The Battle of Algiers (1966), Gillo Pontecorvo 
• La Prise de Pouvoir par Louis XIV (1966), 

Roberto Rossellini 
• Weekend (1967), Jean-Luc Godard 
• The Charge of the Light Brigade (1968), Tony 

Richardson 
• The Garden of the Finzi-Continis (1970), 

Vittorio de Sica 
• Zabriskie Point (1970), Michelangelo 

• 1900 (1976), Bernardo Bertolucci 
• The Marriage of Maria Braun (1979), Rainer 

Werner Fassbinder 
• Pepi, Luci, Bom y las otras chicas del montón 

(1980), Pedro Almodóvar  
• Mephisto (1981), István Szabó 
• Fitzcarraldo (1982), Werner Herzog 
• Vagabond (1984), Agnès Varda 
• What Have I Done to Deserve This? (1984), 

Pedro Almodóvar 
• Germinal (1993), Claude Berri 
• Total Eclipse (1995), Agnieszka Holland 
• Land and Freedom (1995), Ken Loach 
• Before Sunrise (1995), Richard Linklater 
• La Haine (1995), Mathieu Kassovitz 
• Life is Beautiful (1997), Roberto Benigni 
• Les Misérables (1998), Bille August 
• Butterfly Tongues (1999), José Luis Cuerda 
• Jakob the Liar (1999), Peter Kassovitz 
• La commune (2000), Peter Watkins 
• Lumumba (2000), Raoul Peck 
• L'auberge espagnole (2002), Cédric Klapisch 
• The Filth and the Fury (1999), Julien Temple 
• The Gleaners and I (2000), Agnès Varda 
• La commune (2000), Peter Watkins 
• November (2003), Achero Mañas 
• Goodbye, Lenin! (2003), Wolfgang Becker 
• Bad Education (2004), Pedro Almodóvar 
• Les choristes (2004), Yôjirô Takita 
• Life is a Miracle (2004), Emir Kusturica 
• Žižek! (2005), directed by Astra Taylor 
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Antonioni 
• Blaise Pascal (1971), Roberto Rossellini 
• Death in Venice (1971), Luchino Visconti 
• Caberet (1972), Bob Fosse 
• Black and White in Colour (1976),	Jean-Jacques 

Annaud 
• Amélie, Jean-Pierre Jeunet (2001) 
• Moulin Rouge!, Baz Luhrmann (2001) 

• An Education (2009), Lone Scherfig 
• The Women on the 6th Floor (2010), Philippe le 

Guay 
• Midnight in Paris (2011), Woody Allen 
• In Darkness (2011), Agnieszka Holland and 

Katarzyna Adamik 
• In the Land of Blood and Honey (2011), 

Angelina Jolie 
• Tomboy (2012), Céline Sciamma 

 
 
FINAL PROPOSAL PROJECT (200 points)  
OPTION I:  
 

Research Proposal Project: 
This assignment requires students to go through the process of preparing to investigate an 
extensive research project, but without going on to do said project. The scope of the project 
should be larger than an undergraduate could undergo in a given semester. You will write a 
proposal to do this research project, and explain your audience as to why your research is 
worth supporting. Students should demonstrate credibility, clarity, and persuasion. 
 
Each student will choose a topic based on a cultural reading of a topic of your choosing, i.e., 
clothing, facial hair, wigs, Queen Isabel and her poor hygiene, wine, human rights, 
encyclopaedias, young people, debt, architecture, urban planning, mercantilism, disease, golf, 
witches, coffee shops, Orientalism, riots, food, images of women, street drinking, actors and 
theatre, terrorism, environmentalism, prostitution, zoos, fairy tales, etc. This topic may even 
bridge into contemporary European history, but must connect to the Early Modern period. 
 
You will have set-up an appointment before the 6th week of the semester to discuss 
your topic. All research topics must be approved in advance. You will identify a question to 
research, and then read and digest the most important books and articles for your topic, 
prepare a selective bibliography of relevant works (both articles and books), and elaborate 
a thesis. Based upon this research, you will write a project proposal.  
 
You are writing a “proposal” to justify your research, as though you were applying for 
funding to do this work. Through this assignment students should learn to develop an idea; 
engage in scholarly research; broadly discuss arguments and debates related to a topic; and to 
propose new directions for research. This assignment will teach students not only the 
process of research, but will also teach students to clearly, concisely explain their ideas to an 
audience. This assignment may vary in length, but should be at minimum 6 full pages 
long.  

 
1. Choose a general topic. 

Start by choosing an article, primary source, novel or film of interest. This is your 
inspiration. It would behoove the student to look at the syllabus for future topics of 
discussion before making a decision. Based upon this idea, the student will decide 
upon a topic and present to me a typed statement. This is due on the FRIDAY of 
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the 7th Week of class. In that statement, students should identify and justify their 
choice. You should have done some background research on a question or theme that 
you wish to explore further. You should discuss any background research you have 
done in your written statement. 

2. Begin the research process. Do not go the library and pull the first available volume off 
the shelf. Instead:  

a. Check the footnotes and bibliographies from texts and class readings 
b. Find a journal article in a prestigious history journal (not just any journal!) and 

look at the literature cited in the footnotes. Consider: Journal of Modern History, 
Central European Studies, Journal of Contemporary History.  
• Note that some more specialized journals will occasionally have an entire 

issue devoted to a single topic, for example National Socialism and Sex, e.g. 
Journal of the History of Sexuality (Vol. 11, Numbers 1-2, January/April 2002) 

c. Don’t be afraid to ASK a reference librarian. TRY an Amazon.com keyword 
search. 

3.  Using this first source, determine leads to the other principal works in the field. Consult 
both the bibliography and the footnotes for relevant works. Think of this as a treasure 
hunt, but keep your initial question and hypothesis in view. Your assessment of your 
question will probably change over time (keep track!). 

4.  Follow these leads to continue your reading and research for the paper.  
5.  You may also want to consult databases such as: Historical Abstracts and JSTOR  
6.  You should have a mixture of books and articles. You are welcome to start with some 

searching on the Web (for example, to work out who some one is), but you may not use 
Internet sources in your final bibliography; inclusion of Internet sources in the paper will 
count off of your grade. Encyclopaedias of any kind (internet or print) are not 
acceptable entries in the bibliography, although you are encouraged to consult 
them for your own background reading (i.e., figuring out who is who or what 
political group stands for what ideas). 

 
Your proposal should: 

1. Be divided into individually titled sections (of your choosing), thus making it easier 
for your reader to follow. 

2. Briefly introduce the primary source, film, memoir or novel you read (your 
inspiration). 

3. Identify the larger theme and/or question you have been following up and show 
how it relates to the larger work you read (the material handed in earlier in the 
semester may serve as a basis for this portion of the essay). 

4. Demonstrate that you have followed the research strategies outlined here. They may 
be supplemented with others, but you need to follow a bibliographic trail. 

5. Detail, in at least one page, the process of your research (this means intellectual 
progress, not geographical movement).  

6. Detail, in at least one to three paragraphs, a thesis (i.e., a considered and informed 
hypothesis answering an historical query) that you have developed out of your 
research. Consider issues of gender, race, nationality, ethnicity, class, and/or 
European identity. 
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7. Demonstrate at least two examples of the evidence you would use to support this 
thesis if you were writing a paper. Footnote your evidence using the 
Chicago/Turabian format. 

8. Elaborate in a few pages the issues, possible directions in future research, outcomes 
and/or conclusions that emerged out of your reading.  

9. Demonstrate to your reader why your research deserves support. 
10. Attach an annotated bibliography of the texts you have used. Five is a reasonable 

minimum. Please write your bibliography in the Chicago/Turabian citation format. 
11. The proposal should conform to the same format standards (margins, font, justified, 

etc.) as the film papers. 
 
 
OPTION II:  
With advanced planning, discussion and approval, the student may create an alternative project. This 
project could be:  
 

1) The creation of a short film or documentary, which would include a director’s statement, 
a bibliography, and explanation of sources utilized. Students should write an extensive 
description of how the project might be further developed into a longer work. Students are 
expected to produce at least semi-professional production quality. 
2) A portfolio of paintings, drawings, or other art that is accompanied with a written 
academic treatise on the works, discussing the creative process, connecting it to European 
history, which would include a bibliography, and sources utilized. Students should write an 
extensive description of how the project might be further developed into an exhibition. 
3) Produced music or poetry collection relating to European culture/history, that is 
accompanied with a written academic treatise of the piece, discussing the creative process, 
connecting it to European history, which would include a bibliography, and sources utilized. 
Students should write an extensive description of how the project might be further 
developed into more substantive work. 
 

If you choose such a project, you agree to include it on the class website under a Creative Commons Copyright 
License to be published on PaintingBohemia.org. Students will be expected to present their project to the 
class. 
 
FINAL PRESENTATION: 100 points 
You will present on your research project. The presentation should be 4-5 minutes long. 
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SECTION I 
creating 

“modern”  
European Culture(s) and Societies  

 
WEEK 1—An Introduction to History, Cultural Studies and European Studies 
Start reading:  Sadar, Ziauddin. Introducing Cultural Studies: A Graphic Guide. London: Icon Books, 
2010. 

 
Friday, 4 September—Introduction to course and Cultural History 
 
 

 
WEEK 2—What is Subjectivity: Nationalities & Genders 
 

Tuesday, 9 September—Historians’ Toolbox: Race / Gender / Nationality /  
Ethnicity / Class 

Discuss:  Bartolomé de las Casas, “A Short Account of the Destruction of the  
Indies” (1542) 

Discuss:  Benedict Anderson, Imagined Communities, selections 
 

Friday, 12 September—17th Century Trans* nuns & the Popes that Approve Them 
Discuss:  Joan W. Scott "Gender: A Useful Category of Historical Analysis."  

The American Historical Review 91, no. 5 (December 1986): 1053-075., 
selections 

Discuss:  Catalina de Erauso, The Lieutenant Nun, (1592-1650) 
 
 
WEEK 3—Imagining Classes: Not Quite Peasant or Aristocracy 
 

Tuesday, 16 September— 17th Century Trans* nuns & the Popes that Approve Them 
Discuss:  Clifford Geertz, “Thick Description: Toward an Interpretive Theory 

of Culture” 
Discuss:  Catalina de Erauso, The Lieutenant Nun, (1592-1650) 

 
Friday, 19 September—The Murder of Cats and the French Revolution 

Discuss: Darnton, Robert. The Great Cat Massacre (book chapter) 
Discuss: Robert Darnton, Blogging, Now and Then, 

http://www.nybooks.com/blogs/nyrblog/2010/mar/18/blogging-
now-and-then/ 
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Discuss: The Econonimist, “The internet in a cup Coffee fuelled the information  
exchanges of the 17th and 18th centuries” (magazine article) 

 
 
WEEK 4—Nationalism, Terrorism & the Aftermath of the French Revolution 

 
Tuesday, 23 September—The Rights of Man, Citizen and Women? 

Discuss:  Robespierre, Maximilien. Virtue and Terror. Edited by Slavoj Zizek. 
London: Verso, 2007. 

Discuss: Declaration of Rights of Man and Citizen 
Discuss: Olympe de Gouges, Declaration of the Rights of Women, 1791, excerpts 

 
Friday, 26 September— The Dark Side of the French Revolution 

Discuss:  Robespierre, Maximilien. Virtue and Terror. Edited by Slavoj Zizek. 
London: Verso, 2007. 

 
European News Updates: Terrorism in Europe Today 
Discuss:  Continue discussing Virtue and Terror, incorporating a discussion of 

contemporary issues of Terrorism in the European context. 
 

FIRST FILM REVIEW DUE 
 
SECTION II 

revolutions & oppression:  

DUAL REVOLUTIONS 
of the Long Nineteenth Century  

 
WEEK 5—Population Control: The Civilising Mission 

 
Tuesday, 30 September—Population Control: Disciplining and Punishing 
 Discuss:  Michel Foucault, To Discipline and Punish, selection 
 Discuss:  Rules of a Berlin Factory (1844)  
 Discuss:  Friedrich Engels, The Condition of the Working-Class in England (1844) 
 
Friday, 3 October—Soccer Football & the Industrial Revolution 

Discuss:  Baker, William J. "The Making of a Working-Class Football Culture 
in Victorian England." Journal of Social History 13, no. 2 (Winter, 1979): 
241-251. 

Discuss:  Michael Ryan, Prostitution in Paris (1839) 
 
European News Updates: Working Class Struggles 

 Discuss:  Students lead discussion on contemporary workers’ strikes in Europe. 
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WEEK 6—Population Control, II: Subjugating Bodies: Making a Case 
 

Tuesday, 7 October — Subjugating Peoples 
Discuss:  Orientalism, by Edward Said, selections (1978) 
Discuss:   John Stuart Mill, On Colonies and Colonization (1848) 
Discuss:   Friedrich Fabri, Does Germany Need Colonies? (1879) 
Discuss:  Imperial Manifesto on Poland, March 25, 1832, by Tsar Nicholas I 
Discuss:   Wilfred Scawen Blunt, Britain’s Imperial Destiny (1896-99) 

 
Friday, 10 October — Perceptions of Europeans of Africa 

Discuss:  Herge, Tintin in the Congo (1931) 
 

European News Updates: Racism in Europe 
Discuss:  Students lead discussion on racism in Europe, consider debates on 

migration from Eastern European, the Americas, North Africa and 
the Middle East. 

 
 
SECTION III 

negotiating modernity:  

THE TWENTIETH 
CENTURY  

 
WEEK 7—The Other, Subjugation, and the Margins 
 

Tuesday, 14 October —Inventing New Systems: Socialism and Anarchism 
Discuss:  Gaston Leval, “The Collectives in Aragon” 

	 Discuss:  http://www.bbc.co.uk/iplayer/console/p0038x9t 
Discuss:  Albert Einstein, “Why Socialism” 

   http://monthlyreview.org/2009/05/01/why-socialism	
Discuss:  Helen Keller, “How I Became a Socialist” 
 
FILM SCREENING: MODERN TIMES  
 

Friday, 17 October —Cancelled 
WEEK 8—The Invention of Modernity 
 

Tuesday, 21 October — World War I: Inventing Total War 
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 Discuss:  Poems by Siegfried Sasson, Wilfred Owen, Herbert Read 
Discuss:  Vera Brittain, Testament of Youth, selections 
Discuss:  Fritz Kreisler, Four Weeks in the Trenches (1915) 
 

SHORT ESSAY DUE ON TINTIN IN THE CONGO  
 
Friday, 24 October — Bolshevik Revolution 

  Discuss:  Sheila Fitzpatrick, The Russian Revolution, excerpt 
  Discuss:  Lenin, Imperialism, the Highest Stage of Capitalism (1916) 
  Discuss:  Lenin, What is to Be Done?, selections (1902) 

 
European News Updates: Contemporary Writers and Music 
Discuss:  Students provide selections of songs/poetry by Europeans discussing 

contemporary issues.  What inspires art today? 
 
 

WEEK 9— When an Anarchist is a Republican & the Military is Fascist 
 

Tuesday, 28 October — Interwar Europe 
Discuss:  Modern Times by Charlie Chaplin 
Discuss:  Mussolini, “What is Fascism” and “The Doctrine of Fascism”	

 
 Friday, 31 October — Spanish Civil War: Prelude to WW II 

Discuss:  Living Utopia: The Anarchists and the Spanish Revolution (1:34:38), 
http://www.youtube.com/watch?v=I0XhRnJz8fU 

Discuss:  Luis Portillo, Unamuno’s Last Lecture 
Discuss: H.G. Wells, Fundamental Realities 
Discuss: George Orwell, Wells, Hitler, and the World State 

 
European News Updates: European Film in 2012 

 Discuss:  Students find contemporary short films to discuss in class 
 

 
WEEK 10— Our World at War 
 
 Tuesday, 4 November— Of Maus and (wo)men, I 

Discuss:  Maus, part I. 
 

Friday, 7 November — Of Maus and (wo)men, II 
Discuss:  Maus, part II. 

 
European News Updates: E.U. Crisis Today: Creating Democracy 
Discuss:  Students Report/Lead class discussion on how “anarchism”, 

“socialism” and “fascism” exist today in Europe. 
 

SHORT ESSAY DUE, ON MAUS 
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WEEK 11— Postwar: Paradigm Shifts 
 

Tuesday, 11 November — Between Marx & Coca-Cola: European Consumer Culture 
Discuss:  Michel de Certeau, The Practice of Everyday Life: “making do”: uses and  

tactics, selections 
Discuss:  One-Dimensional Man: Studies in the Ideology of Advanced Industrial Society, 

Herbert Marcuse (1964), excerpt 
Discuss:		 Paris Uprising May 1968 (9:53), 

http://www.youtube.com/watch?v=tUJZgkhSCq8 
Discuss:  Europeans - 40 years after may 68 (8:01), 

http://www.youtube.com/watch?v=U6JGtcRNDYM 
 

 
	

SECTION IV 
practicing everyday life:  

Cross-Roads in Europe 
 

Friday, 14 November — Cultural History of Dutch Soccer-Football 
Discuss:  Brilliant Orange: The Neurotic Genius of Dutch Soccer. Woodstock, NY: 

Overlook Press, 2010. 
 

European News Updates: European football culture today 
 Discuss:  Students Report/Lead class discussion 
 

 
WEEK 12—Postwar: Paradigm Shifts II 
 

Tuesday, 18 November— Cultural History of Dutch Soccer-Football 
Discuss:  Brilliant Orange: The Neurotic Genius of Dutch Soccer. Woodstock, NY: 

Overlook Press, 2010. 
 

Friday, 21 November — Fall of the Soviet Union 
Discuss:  The Magic Lantern: The Revolution of '89 Witnessed in Warsaw, Budapest, 

Berlin, and Prague. New York: Random House, 1990. 
 
European News Updates: What does Europe mean today? 
Discuss:  Students Report/Lead class discussion 
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WEEK 13— When a Historian is Part of History 
 
Tuesday, 25 November — Fall of the Soviet Union 

Discuss:  The Magic Lantern: The Revolution of '89 Witnessed in Warsaw, Budapest, 
Berlin, and Prague. New York: Random House, 1990. 

 
European News Updates: Ukraine and Russia today 
Discuss:  Students Report/Lead class discussion 
 

SECOND FILM REVIEW DUE 
 

Friday, 28 November —Thanksgiving 
 

 
WEEK 14—When a Historian is Part of History 
 

Tuesday, 2 December—European-Middle Eastern Politics Today 
Discuss:   Scott, Joan W. The Politics of the Veil. Princeton: Princeton University 

Press. 
 

 Friday, 5 December — European-Middle Eastern Politics Today 
Discuss:   Scott, Joan W. The Politics of the Veil. Princeton: Princeton University 

Press. 
 

European News Updates: European and Middle Eastern Relations today 
Discuss:  Students Report/Lead class discussion 

 
 
WEEK 15—CLASS PRESENTATIONS 
 

Tuesday, 9 December—Presentations 
THIRD  ESSAY DUE  

 
 
FINALS—CLASS PRESENTATIONS 
 

Tuesday, 16 December—Presentations 
 
  
  


