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Louie Dean Valencia 
LValencia@fordham.edu 
@BurntCitrus on Twitter 
www.notebooksfordialogue.org 
www.paintingbohemia.org	

office hours: 
Dealy 650|Monday, 10-11:30am 
    Rodrigue’s|Thursday, 4-5pm  

class location: Dealy 307|Mon/Thurs 2:30pm 

 
 
This course considers European history since just before the French Revolution. Analysing European cities 
and visual culture, primary themes covered will include: national identity and its construction; conflicts 
between ideals of liberalism and conservatism; capitalism and those of planned economies; race; genders and 
sexualities; (post)colonialism; and questions about European identity. Supplementary texts will include 
primary sources, films and scholarly articles. This course demands self-motivation, dedicated reading, 
critical writing, and class participation. 
 

Note: Changes may be made to this syllabus during the course of the semester. 
 
Required Texts 

• Jerram, Leif. Streetlife: How Cities Made Modern Europe. Oxford: Oxford Univ. Press, 2011. 
ISBN: 9780192807076. 

• Joyce, James. Dubliners. New York: Dover Publications, 1991. ISBN: 0486268705. 
• Lutes, Jason. Berlin: City of Stones (Book 1). Montreal: Drawn and Quarterly, 2002. ISBN: 

1896597297. 
• Moore, Alan. V for Vendetta. New York: Vertigo/DC Comics, 1988/89. ISBN: 140120841X. 
• Sacco, Joe. Safe Area Gorazde. New York: Fantagraphics, 2002. ISBN: 9781560974703. 
• Muller, Catel, and José-Louis Bocquet. Kiki de Montparnasse. London: SelfMadeHero, 2011. 

ISBN: 1906838259. 
• Sadar, Ziauddin. Introducing Cultural Studies: A Graphic Guide. London: Icon Books, 2010. 

ISBN: 9781848311817. 
• Spiegelman, Art. The Complete Mouse. New York: Pantheon, 1986. ISBN: 9780679406419. 
• White, Edmund. Flâneur: Stroll through the Paradoxes of Paris. New York: Bloomsbury, 2001. 

ISBN: 1582342121. 
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Attendance Policy 
Class attendance is fundamental to performing well in this class. Furthermore, it is also an indicator 
of a student’s seriousness in her/his studies, and is required. Attendance will be taken every day, 
and will be an important consideration when figuring grades at the end of semester. Under most 
circumstances, no more than three absences will be allowed without incurring penalty to one’s 
grade. A written excuse will be required in order to make up a major paper/exam/quizzes (which 
may be made up at the professor’s discretion, and may be more comprehensive). A “written excuse” 
means written/printed verification from the university, a doctor, or dean’s office that the student’s 
absence was legitimate. Students must arrive before the end of roll call, or run the risk of being 
counted absent. If you know you will be late in advance, students should contact the 
professor and make arrangements. Leaving class early must be discussed via e-mail or in person 
with the professor prior to class. Leaving class early without prior discussion with the professor will 
result in an absence and/or further repercussions. 
 
Course Conduct 
Students are expected to cooperate in maintaining a classroom environment that fosters the learning 
experience of fellow students and faculty. This applies to both professional and personal conduct.  
Academic dishonesty of any kind—cheating, plagiarism, etc.—will not be tolerated. Any hint of such 
action will result in an immediate and irrevocable failing grade on the assignment, and the student 
will face the possibility of a failing grade and/or expulsion from the class. If the student has 
questions as to what plagiarism is, I am available for any questions the student might have.  

 
§ Snack foods are allowed, but not full meals—unless you bring something for the whole class. 

Drinks are allowed—except for the alcoholic variety. Computers are allowed. Technology should 
enhance your learning experience, not detract from it. Phones must be placed on SILENT. No 
excessive chatting/texting (good texting: “I’m in class, chat later”.) 
 

§ Students are expected to respect both the professor and fellow colleagues in all venues of lecture 
and discussion. This includes refraining from personal attacks during discussion. Students are 
expected to conduct themselves in a manner fitting of a university classroom. 

 
§ If students have problems or questions regarding the Blackboard website, it is the students’ 

responsibility to alert the professor as soon as possible regarding any technical difficulty 
encountered. 

 
Students with special needs should identify themselves at the beginning of the 
term. Fordham University is dedicated to providing these students with the 
necessary academic and auxiliary aids to facilitate their participation and 
performance in the classroom. 
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Course Requirements: 
1) Participation/Quality Control points in class (250 points) 

a. Attendance and Regular Participation in Class Discussion, Blog Posts, European 
News Summaries w/ presentation of that news, possible annotation project. 

 
2) Three of the following, in any combination, due periodically throughout 

the semester. You may only do two of any option. (150 points) 
a. 1 Digital Project (50 possible points), variable 
b. 1 Short Source Analysis Formal Essays (50 possible points each), 3-4 pages  
c. 1 Film Analysis Essay (50 possible points each), 3-4 pages 

 
3) Final Project (300 points) 

 
Total Points possible: 700 
 
(Bonus point opportunities might be available throughout the semester) 
 
 
ALL assignments are due ON THE DAY OF CLASS indicated, and MUST be turned in to 
turnitin.com by 5PM. No last minute extensions will be given, but if a student has a conflict 
or other legitimate rationale, an extension may be given at the professor’s discretion with 
advance notice.  
 
All papers must have 1” margins, be double spaced, justified and in Times New Roman or 
Garamond, size 12 font. Papers must be numbered. Any deviation in margins, spacing, font 
and size will result in a reduction. If you have questions, please ask me in advance. 
 

1) TurnItIn.com: History 1000 will be using this website to help both the students and the 
instructor with the intricacies of avoiding plagiarism. ALL papers/essays must be submitted 
via this website. 

a. Create an account at www.TurnItIn.com 
b. Class ID:  

9304992 
c. Enrolment Password: Paris15 
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Grading.  

 
The most common grades, given by instructors, are letter grades representing levels of academic 
achievement. These letter grades, their description and their quality points are indicated below:  
 

Letter Grade Description Quality Points 

A Excellent; Honors-level work, 
outstanding. 4.00 

A- Still excellent. 3.67 
B+ Very Good; High Level of performance. 3.33 

B Good; Solid & above average level of 
performance. 3.00 

B- Good; Still above average. 2.67 
C+ Average level of performance. 2.33 

C Satisfactory; Acceptable level of 
performance. 2.00 

C- Minimally acceptable. 1.67 

D Passing, but unsatisfactory; Below 
average performance. 1.00 

F Failure. Inferior performance. 0.00 

 
250 Participation/Quality Control Points  

 
Participation is based on attendance and regular, active participation in class and 
discussion/activities. If students publish sloppy or unsatisfactory work, demonstrate poor 
cooperation, their quality control grade can suffer.  

 
Students may earn up to 250 points over the course of the semester. Students are expected to 
earn points through ENGAGED participation and by creating projects in consultation with 
professor and/or groups. 
 

1) Your REGULAR, ACTIVE participation during in-class discussion. 
 

2) TWO weekly source responses posted to Blackboard (one SHORT paragraph per source, 
DUE before 5 a.m. on the day class); and any quizzes that I may administer at any point 
in the semester (more class discussion means less likelihood of quizzes!).  
 

3) FURTHER, students will be required to introduce one European dialogue topic and guide 
the discussion of said topic. Students will choose one topic at the beginning of the semester. 
Students are encouraged to find academic or long-form news articles, videos, or short 
podcasts related to class discussion from that week as outlined by the syllabus, but may 
include outside topics of specific relevant interest if considered truly significant news (i.e., 
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Greece being kicked out of the E.U., World War III breaks out, etc.) Strictly political news 
should be avoided. Students will introduce the topic, discuss relevant issues, and lead a 
discussion. If students assign any videos/short articles to their fellow classmates, they 
must be distributed by the Wednesday before. 
 

4) Students should bring printed out copies of readings to class, or have them readily 
available on a tablet or laptop computer. So that to make for more interesting discussion, 
it is recommended that students take notes on all primary source material read/viewed. Your 
attendance, in addition to your participation, and thoughtful contributions to class 
discussion are also factored into this portion of your grade. 

  

Select 3 Short Projects | 150 points  
 
1 Digital Project 
Students will be responsible for creating a digital project, with professorial supervision, for the 
website www.paintingbohemia.org. Students can acquire up to 50 points based upon their finished 
projects. Students are expected to maintain a high level of production in their chosen projects. 
Students are expected to produce a project of semi-professional quality.  If a student does not 
have the technical expertise, they are encouraged to work with fellow students to achieve such 
standards. If the student’s project does not meet publication standards, they will not receive points 
for that publication until they do. All projects require approval. 
 
Examples: Special interest historical article (with photographs); 5-minute podcasts/interviews; Oral 
History Interview (Video w/introduction); Infographics (w/ introductory text); Interactive Maps 
(w/ introductory text); Web Comics mini-series; Radio play. 
 
Short Source Analysis Essays 
(3-4 pages) (50 points each): 

You will be responsible for a formal source analysis essay. These essays will be chosen from 
the reading list provided in the class schedule, and must be turned in on the day under which 
it falls, as indicated on the course schedule. On days that there is an essay due, students 
will not be given a blog assignment. The purpose of these assignments is to develop 
students’ analytical skills. In these papers you will provide a response to your reading of the 
assigned primary or secondary source for that class, asking questions of the text, considering 
ways in which that source might be used or analysed.  Students should choose from V for 
Vendetta, Maus, Berlin, Safe Zone Gorazde, Kiki, or Tintin in the Congo, and analyse the text for 
issues of race, gender, class and/or nationalism. 

 
Film Analysis Papers: 
(3-4 pages) (50 points each) 
Choose one film from the list below. 

1. Briefly summarize the action (no more than one very short paragraph) 
2. Considering the urban spaces depicted in the film, studying the film using a cultural studies 

perspective, analysing the films portrayal of: Race, Ethnicity, Gender and Sexuality, 
Nationalism, Class, and/or European Identity (your choices should be identified in the 
introduction of the essay). You are responsible for locating the film; the Fordham Library 
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and Inter-Library Loan are excellent resources. You should use Introducing Cultural Studies: A 
Graphic Guide as a guide as how to critically analyse the film(s). An “A” essay should draw 
from class theory readings. 

3. Papers must be turned in on the day of the week on which it falls on the syllabus; 
submission via TurnItIn.com is due by 5 p.m. of that day. 
 

Possible Films for Review 

Austria 
• Before Sunrise (1995), Richard Linklater 

Belgium 
• The Eighth Day (1996), Jaco Van Dormael 
• Moscow, Belgium (2008), Christophe Van 

Rompaey 
• La Promesse (1996), Jean-Pierre Dardenne, 

Luc Dardenne 
Bosnia/Serbia 

• Life is a Miracle (2004), Emir Kusturica 
• In the Land of Blood and Honey (2011), 

Angelina Jolie 
• Les Bonnes Femmes (1960), Claude Chabrol 
• The Gleaners and I (2000), Agnès Varda 

France 
• Breathless (1960), Jean Luc Godard  
• Le Bonheur (1965), Agnès Varda 
• La Haine (1995), Mathieu Kassovitz 
• La commune (2000), Peter Watkins 
• Before Sunset (2004), Richard Linklater 
• The 400 Blows (1959), François Truffaut 
• Le Ballon rouge (1956), Albert Lamorisse 
• Amélie, Jean-Pierre Jeunet (2001) 
• Total Eclipse (1995), Agnieszka Holland 
• Les Misérables (1998), Bille August 
• The Women on the 6th Floor (2010), Philippe le 

Guay 
Germany 

• Metropolis (1927), Fritz Lang  
• Murderers Among Us (1946), Wolfgang Staudte 
• Goodbye, Lenin! (2003), Wolfgang Becker 
• Caberet (1972), Bob Fosse 
• M (1930), Fritz Lang 
• The Lives of Others (2007), Florian Henckel 

von Donnersmarck 
Iceland  

• 101 Reykjavík (2000), Baltasar Kormákur 
 

Italy 
• La Dolce Vita (1960), Federico Fellini 
• The Garden of the Finzi-Continis (1970), 

Vittorio de Sica 
• Nights of Cabiria (1957), Federico Fellini 
• Death in Venice (1971), Luchino Visconti 
• La grande bellezza (2013), Paolo Sorrentino 

Romania 
• 4 Months, 3 Weeks and 2 Days (2007), Cristian 

Mungiu 
Poland 

• In Darkness (2011), Agnieszka Holland and 
Katarzyna Adamik 

 (Post)Colonial Cities/Migration 
• Casablanca (1942), Michael Curtiz 
• Lumumba (2000), Raoul Peck 
• The Battle of Algiers (1966), Gillo Pontecorvo 
• Persepolis (2007), Marjane Satrapi 

Spain 
• Nada (1947), Edgar Neville 
• Pepi, Luci, Bom y las otras chicas del montón 

(1980), Pedro Almodóvar 
• Arrebato (1980), Iván Zulueta 
• ¿Qué he hecho yo para merecer esto? (1984), Pedro 

Almodóvar 
• Barrio (1998), Fernando León de Aranoa 
• El Bola (2000), Anchero Mañas 
• L'auberge espagnole (2002), Cédric Klapisch 
• Noviembre (2003), Achero Mañas 
• Madrid, 1987 (2011), David Trueba 

United Kingdom 
• To Sir, with Love (1967), James Clavell 
• An Education (2009), Lone Scherfig 
• The Filth and the Fury (1999), Julien Temple 
• ’71 (2014), Yann Demange 
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Required Final Project | 300 Points  
 
OPTION I:  
 

Research Proposal Project: 
This assignment requires students to go through the process of preparing a research 
proposal to investigate an extensive research project, but without going on to do said 
project. The scope of the project should be larger than an undergraduate could undergo in a 
given semester. You will write a proposal to do this research project, and explain your 
audience as to why your research is worth supporting. Students should demonstrate 
credibility, clarity, and persuasion. 
 
Each student will choose a topic based on a cultural reading of a subject of their choosing, 
i.e., clothing, facial hair, wigs, hygiene, wine, human rights, vodka, bohemian culture, book 
history, truffle farming, food history, young people, debt, a cultural reading of Asterix, 
architecture, urban planning, mercantilism, disease, golf, witches, coffee shops, Orientalism, 
riots, images of women, street drinking, actors and theatre, terrorism, environmentalism, 
prostitution/sex work, zoos, fairy tales, etc. 
 
You will have set-up an appointment before the 6th week of the semester to discuss 
your topic. All research topics must be approved in advance. You will identify a question to 
research, and then read and digest the most important books and articles for your topic, 
prepare a selective bibliography of relevant works (both articles and books), and elaborate 
a thesis. Based upon this research, you will write a project proposal.  
 
You are writing a “proposal” to justify your research, as though you were applying for 
funding to do this work. Through this assignment students should learn to develop an idea; 
engage in scholarly research; broadly discuss arguments and debates related to a topic; and to 
propose new directions for research. This assignment will teach students not only the 
process of research, but will also teach students to clearly, concisely explain their ideas to an 
audience. The direction to this assignment is modified from the Fulbright Foundation’s own 
requirements (found on their website: http://us.fulbrightonline.org/applicants/application-
components/academic). 
 

Statement of Grant Purpose 

This 4-page document outlines the Who, What, When, Where, Why, and How of what you are 
proposing for your Fulbright year. If you are pursuing a research project, developing a strong, 
feasible and compelling project is the most important aspect of a successful Fulbright application. 
The first step is to familiarize yourself with the program summary for your host country in order to 
verify the type of grant you can propose. Depending on the country, applicants may also propose to 
complete a graduate degree program. Some countries have specific arrangements or awards for 
graduate study and applicants may propose to complete a graduate degree program. In this case, 
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applicants should focus on demonstrating the reasons for pursuing the proposed program at a 
particular institution in the host country. 

Whether you are applying for a research project or a degree program, the proposal should indicate a 
clear commitment to the host country community and a description of how you will engage with it. 

Format: Single-spaced, 12 point Times New Roman, 1 inch margins. 

 

Personal Statement 
This 1-page narrative is designed to give the reviewers a picture of you as an individual. It is an 
opportunity to tell the committee more about the trajectory that you have followed and what plans 
you have for the future. Whereas the Statement of Grant Purpose focuses on what you will be doing in 
the host country, the Personal Statement concentrates on how your background has influenced your 
development and how that relates to the Fulbright opportunity. 
The statement can deal with your personal history, family background, intellectual development, and 
the educational, professional, or cultural opportunities to which you have or have not been exposed; 
explain their impact. This should not be a reiteration of facts already listed in the Biographical Data 
sections or an elaboration of the Statement of Grant Purpose. 

Format: Single-spaced, 12 point Times New Roman, 1 inch margins. 

 

C.V./Résumé 

This 1-page document should highlight your background, and can include language, research 
experience, work experience, etc. 

General Guidelines: 
 

1. Choose a general topic. 
Start by choosing an article, primary source, novel or film of interest and think of a 
unique, unanswered question you can base your research on. It would behoove the 
student to look at the syllabus for future topics of discussion before making a 
decision. Based upon this idea, the student will decide upon a topic and present to 
me a typed abstract statement. This is due on the THURSDAY of the 7th Week of 
class. In that statement, students should identify and justify their choice. You should 
have done some background research on a question or theme that you wish to explore 
further. You should discuss any background research you have done in your written 
statement. 

2. Begin the research process. Do not go the library and pull the first available volume off 
the shelf. Instead:  

a. Check the footnotes and bibliographies from texts and class readings 
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b. Find a journal article in a prestigious history journal (not just any journal!) and 
look at the literature cited in the footnotes. Consider: Journal of Modern History, 
Central European Studies, Journal of Contemporary History.  
• Note that some more specialized journals will occasionally have an entire 

issue devoted to a single topic, for example National Socialism and Sex, e.g. 
Journal of the History of Sexuality (Vol. 11, Numbers 1-2, January/April 2002) 

c. Don’t be afraid to ASK a reference librarian. TRY an Amazon.com keyword 
search. 

3.  Using this first source, determine leads to the other principal works in the field. Consult 
both the bibliography and the footnotes for relevant works. Think of this as a treasure 
hunt, but keep your initial question and hypothesis in view. Your assessment of your 
question will probably change over time (keep track!). 

4.  Follow these leads to continue your reading and research for the proposal.  
5.  You may also want to consult databases such as: Historical Abstracts and JSTOR  
6.  You should have a mixture of books and articles. You are welcome to start with some 

searching on the Web (for example, to work out who some one is). You may cite 
newspaper articles as primary source examples; any other inclusion of Internet sources in 
the paper will count off of your grade. Encyclopaedias of any kind (internet or print) 
are not acceptable entries in the bibliography, although you are encouraged to 
consult them for your own background reading (i.e., figuring out who is who or 
what political group stands for what ideas). 

 
Your proposal should (not in this particular order): 

1. Be divided into individually titled sections (of your choosing), thus making it easier 
for your reader to follow. 

2. Identify the larger theme and/or question you have been following up and show 
how it relates to the larger work you read (the material handed in earlier in the 
semester may serve as a basis for this portion of the essay). 

3. Demonstrate that you have followed the research strategies outlined here. They may 
be supplemented with others, but you need to follow a bibliographic trail. 

4. Detail, in at least one page, the process of your research (this means intellectual 
progress, not geographical movement)—this should be a survey of the existing 
literature.  

5. Locate a research institution/library/university from which you would base your 
research project, and any potential investigators with whom you would like to work. 

6. Detail a thesis (i.e., a considered and informed hypothesis answering an historical 
query) that you have developed out of your research. Consider issues of gender, 
race, nationality, ethnicity, class, and/or European identity. 

7. Demonstrate at least two examples of the primary source evidence you would use to 
support this thesis if you were writing a paper. Footnote your evidence using the 
Chicago/Turabian format. 

8. Elaborate in a few pages the issues, possible directions in future research, outcomes 
and/or conclusions that emerged out of your reading.  

9. Demonstrate to your reader why your research deserves support. 
10. Attach an annotated bibliography of the texts you have used. Five is a reasonable 

minimum. Please write your bibliography in the Chicago/Turabian citation format. 
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11. The proposal should conform to the same format standards (margins, font, justified, 
etc.) as the film papers. 

 
OPTION II:  
With advanced planning, discussion and approval, the student may create an alternative project. This 
project could be:  
 

1) The creation of a short film or documentary, which would include a director’s statement, 
a bibliography, and explanation of sources utilized—this will be published to 
PaintingBohemia.org. Students may alternatively choose to create a trailer for a potential 
film, to be posted on NotebooksForDialogue.org, Students should do all the 
aforementioned, and write an extensive description of how the project might be further 
developed into a longer work. Students are expected to produce at least semi-
professional production quality. 
2) A portfolio of paintings, drawings, or other art that is accompanied with a written 
academic treatise on the works, discussing the creative process, connecting it to European 
history, which would include a bibliography, and sources utilized. Students should write an 
description of how the project might be further developed into an exhibition (approximately 
2-pages). 
3) Produced music or poetry collection relating to European culture/history, that is 
accompanied with a written academic treatise of the piece, discussing the creative process, 
connecting it to European history, which would include a bibliography, and sources utilized. 
Students should write an extensive description of how the project might be further 
developed into more substantive work (approximately 2-pages). 
4) An extensive web project, to be hosted on PaintingBohemia.org.  This project would be 
self-contained, and should demonstrate web competence. This project could include a comic 
series, interactive maps, extensive self-designed infographics projects, etc.  This project 
should include text that introduces the project. 
 

If you choose such a project, you agree to include it on the class website under a Creative Commons Copyright 
License to be published on PaintingBohemia.org. Students will be expected to present their project to the 
class. 
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SECTION I 

The Public Sphere:  
Building Democracy through 

Information Exchange 
 
WEEK 1—Imagining a Community 
 

Monday, 12 January—Introductions 
 

Thursday, 15 January— Cities Imagining Nations from Cities 
Theory:  Benedict Anderson, Imagined Communities, selections 
Theory: Georg Simmel, “The Metropolis and Mental Life” in The Urban 

Sociology Reader 
 
Notebooks for Dialogue: “Quietly sprouting: A European identity” 

http://www.nytimes.com/2005/04/26/world/europe/26iht-
enlarge2.html 

 
 
WEEK 2—Describing Culture 
 

Monday, 19 January—MLK Day 
 

Thursday, 22 January—Subverting Authority 
Theory:  Clifford Geertz,“Thick Description: Toward an Interpretive Theory 

of Culture” 
  Theory:  Sadar, Ziauddin. Introducing Cultural Studies: A Graphic Guide, selections 

Paris: Robert Darnton, Poetry and the Police: Communication Networks in 
Eighteenth-Century Paris, selections 

 
 
 
 
 
 
 
 
 



	

12 of 17 
 

WEEK 3—Coffee House and Bourgeois Ideas of Public Space 
 

Monday, 26 January—SNOWDAY 
 
Thursday, 29 January— Hubs and Networks: Creating a London’s Public Sphere 

Theory:  Jürgen Habermas, The Structural Transformation of the Public Sphere, 
selections 

London:  Markman Ellis, “An introduction to the coffee-house discursive  
Model” 
 

Notebooks for Dialogue: The Economist, “The internet in a cup Coffee fuelled the 
information exchanges of the 17th and 18th centuries” 
http://www.economist.com/node/2281736 

 

SECTION II 

Work & Play:  
Regulating the Body and the Streets 

 
WEEK 4—Work and Play 
 

Monday, 2 February— SNOW DAY 
 

SHORT PROJECT ONE DUE TUESDAY 3 FEBRUARY (REVISED)  
 

 
Thursday, 5 February— Population Control: Disciplining and Punishing 

Theory:  Michel Foucault, To Discipline and Punish, selection 
Discuss:  Ephrain Mizruchi, “Bohemia as a Means of Social Regulation”, On 

Bohemia, p. 13. 
 Manchester:  Friedrich Engels, The Condition of the Working-Class in England (1844) 

 
Notebooks for Dialogue: Social media as a means of protest/dissent in Europe 

 
 
WEEK 5—Subjugating Bodies 
 

Monday, 9 February— “SNOW” DAY 
 
 
Thursday, 12 February— Play and Privilege 

Theory:  Karl Marx, The Communist Manifesto, selections 
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England:  Baker, William J. "The Making of a Working-Class Football Culture 
in Victorian England." Journal of Social History 13, no. 2 (Winter, 1979): 
241-251. 

Discuss:  Albert Einstein, “Why Socialism” 
   http://monthlyreview.org/2009/05/01/why-socialism 

 
 
WEEK 6—Subjugating Bodies 2:  Looking Abroad 
 

Monday, 16 February—President’s Day 
 
Tuesday, 17 February— Walking Cities 

Discuss:  César Graña, “The Ideological Significance of Bohemian Life”, On 
Bohemia, p. 3. 

Paris:  White, Edmund. Flâneur: Stroll through the Paradoxes of Paris. 
 
Notebooks for Dialogue: State of European socialism today 

 
 

Thursday, 19 February— Revolution in Paris, St. Petersburg and Moscow 
Discuss: Leif Jerram, Streetlife, Introduction, Chapter 1 
Paris:  Casey Harison, “The Paris Commune of 1871, the Russian 

Revolution of 1905, and the Shifting of the Revolutionary Tradition”. 
 

Notebooks for Dialogue: Catalan independence 
 

 
WEEK 7—Midterms 
 

Monday, 23 February—Workshop Final Project Ideas 
 
Thursday, 26 February— Subjugating Bodies 

Theory:  Orientalism, by Edward Said, selections (1978) 
Theory:  Sadar, Ziauddin. Introducing Cultural Studies: A Graphic Guide, selections 
Belgium:  Herge, Tintin in the Congo (1931) 
 
Notebooks for Dialogue: European Citizenship, Immigration, and Race 
 

SHORT PROJECT TWO DUE 
 

 
WEEK 8—Mapping the City 
 

Monday, 2 March— Analysing Class and Revolution in the City 
Barcelona:  Chris Ealham, “Mapping the working-class city” from Anarchism and 

the City: Revolution and Counter-Revolution in Barcelona, 1898-1937, p 23-
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53. 
Barcelona:  Robert Hughes, “The Hermit in the Cave of Making” from Barcelona, 

selections 
 

 
Thursday, 5 March— SNOW DAY 

 
 

SECTION III 

Negotiating Cities:  
War, Peace, and Everyday Life 

 
WEEK 9—World War I 
 

Monday, 9 March— Dubliners 
Dublin:  James Joyce. Dubliners 
Geneva: Frans Maserell. Passionate Journey 
 

Notebooks for Dialogue: Working class lives in Europe 
TYPED ABSTRACT DUE 

 
Thursday, 12 March— Brussels: The Rape of Belgium 

Brussels:  Larry Zuckerman, The Rape of Belgium: The Untold Story of World War I, 
selections  

England:  Poems by Siegfried Sasson, Wilfred Owen, Herbert Read 
England:  Vera Brittain, Testament of Youth, selections 
Germany:  Fritz Kreisler, Four Weeks in the Trenches (1915) 

 
 
WEEK 10—Spring Break 

 
 
WEEK 11—Interwar Europe France and the Soviet Union 
 

Monday, 23 March—Bolshevik Revolution 
Discuss:  James Scott, “Soviet Collectivization, Capitalist Dreams” in Seeing 

Like a State 
  Discuss:  Lenin, Imperialism, the Highest Stage of Capitalism (1916) 
  Discuss:  Lenin, What is to Be Done?, selections (1902) 
 

Notebooks for Dialogue: Russia and Eastern Europe today 
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Thursday, 26 March— Kiki’s Paris: Changing Gender Roles 
Theory: Leif Jerram, Streetlife, Chapter 2 
Paris:  Catel Muller, and José-Louis Bocquet. Kiki De Montparnasse. London: 

SelfMadeHero, 2011.  
 

 
WEEK 12—Interwar Germany, Italy, Spain  
 

Monday, 30 March— Weimar Culture and Queering Berlin 
Theory: Leif Jerram, Streetlife, Chapter 4 
Berlin:  Jason Lutes, Berlin: City of Stones 
 
Notebooks for Dialogue: LGBTQ issues in Europe today 
 

SHORT PROJECT THREE DUE 
 

 
WEEK 12—Interwar Spain  
 

Wednesday, 1 April— Spanish Civil War and the Rise of Fascism: Prelude to WW II 
Discuss:  Luis Portillo, Unamuno’s Last Lecture 
Discuss: H.G. Wells, Fundamental Realities 
Discuss: George Orwell, Wells, Hitler, and the World State 
Discuss:  Mussolini, “What is Fascism” and “The Doctrine of Fascism” 
 
Notebooks for Dialogue: The European Union and a Global World 

 
 
WEEK 13—The Holocaust 
 

Thursday, 9 April—Of Maus and (wo)men 
 

Theory: Leif Jerram, Streetlife, Chapter 5 
Discuss:  Maus  
 
Notebooks for Dialogue: The extreme right in Europe today 

 
 
WEEK 14—Picking up the Pieces 
 

Monday, 13 April— Postwar Culture 
Theory: Leif Jerram, Streetlife, Chapter 6 
Paris:		 Paris Uprising May 1968 (9:53), 

http://www.youtube.com/watch?v=tUJZgkhSCq8 
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Paris:  Europeans - 40 years after may 68 (8:01), 
http://www.youtube.com/watch?v=U6JGtcRNDYM 

 
Thursday, 15 April—Making Trouble 

Theory:  Michel De Certeau, The Practice of Everyday Life: “making do”: uses and  
tactics, selections 

Stalintown: Sándor Horváth, “Pubs and ‘Hooligans’ in a Socialist City in 
Hungary: the Public Sphere and Youth in Stalintown” in European 
Cities, Youth and the Public Sphere in the Twentieth Century 

 
Notebooks for Dialogue: Youth Employment in Europe Today 

 
 
WEEK 15—The 1980s 
 

Monday, 20 April— Remaking Madrid: Culture, Politics and Identity after Franco 
Madrid:  Hamilton M. Stapell, Remaking Madrid, chapter 1, 3 
Madrid:  Juan Pablo Wert Ortega, “Calle Libertad, the liberty of the Street: La 

Movida and Political Transition” 
 
Thursday, 23 April— London, 1984: Thatcherism 

London:  Sukhdev Sandhu, Night Haunts: A Journey Through the London Night, 
selections 

London:  Alan More, V for Vendetta 
 
Notebooks for Dialogue: 

 
 
WEEK 16—When a Historian is Part of History 
 

Monday, 27 April— The Magic Lantern 
Discuss:  Timothy Garnton Ash, The Magic Lantern: The Revolution of '89 

Witnessed in Warsaw, Budapest, Berlin, and Prague. New York: Random 
House, 1990., selections 

 
Notebooks for Dialogue: European Short Films Today 

 
Thursday, 30 April— Muslim Europe 

Gorazade:  Joe Sacco, Safe Area Goražde. 
Paris:  Joan Scott, The Politics of the Veil, selections 
 
Notebooks for Dialogue: Islam in Europe today 

____________________ 
Research Project Due: TBA 

____________________ 
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